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FROM THE CHAIRMAN 
 
 
 
I am delighted to confirm the resumption of our very popular overseas tours. The visit to Riga in 
June is now fully subscribed and we hope that this will be the first of many such trips in the future. 
A big debt of gratitude is due to Club Secretary Ian Slater, who has done a great deal of work in 
setting up this tour. He has been ably assisted by Katharine Chasey Turton who will be taking on 
this role in the future. Many thanks to you both! 
 
Elsewhere in this issue you will find details of the forthcoming Tony Palmer film on the life of 
Rachmaninoff and the second of our ñFour Seasonsò series of concerts featuring Mastersingers 
artists. Our members have repeatedly told us that they like ñliveñ events and, bearing in mind the 
costs involved in arranging them, may I please urge as many of you to attend as possible. It is only 
through our having sufficient numbers that we shall be able to continue with these in the future. 
 
 
 

MARJORIE WILKINS 
 
I am very sorry to announce that, after many years of fantastic work on behalf of our members, 
Marjorie will be standing down from her role of arranging group visits to various London musical 
and cultural events. This has been a major service to our members and much appreciated by all. 
 
Marjorieôs long period of service epitomises what the Music Club is all about: a group of volunteers 
who enjoy working together with others in creating and planning shared musical experiences. We 
wish Marjorie a very long and happy retirement from Club duties and thank her again for her 
immense contributions. 
 
 
 

YOUR CLUB NEEDS YOU! 
 
In December I reminded you that some of our committee members have given The Music Club of 
London many years of excellent service but that they cannot be expected to continue indefinitely. 
We are seeking new committee members and the need for them has now become much more 
acute as a result of Marjorie Wilkinsô retirement. 
 
Now we need another Club member to step forward to continue Marjorieôs good work on the 
committee. There are however, other committee members who may soon be unable or who may 
not wish to continue for much longer. 
 
I must emphasise that the Club cannot continue to run unless we can recruit new members to the 
committee. This is your Club and your help is needed to run it. 
 
Please contact Ian Slater or me to discuss areas in which you may be willing to assist. 
 
 
 

Michael Bousfield 
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THE MCL NEW YEAR'S DINNER 
RAF Club, 15th January 2020 

 
Katie Barnes 

Photography (with one exception) by Katie Barnes 
 

As a change from the usual Christmas dinner, this year we were invited to a New Year's dinner in 
the familiar, magnificent surroundings of the RAF Club. Those who braved the January weather 
were rewarded with a sumptuous meal and an absorbing talk by our guest of honour, Professor 
Janis Kelly. 
 
Rather than giving a straightforward account of her long 
and varied career as one of Britain's leading sopranos, 
Professor Kelly focused upon the people who have 
influenced her career, starting with her parents. The 
second of eight children, she has always loved to perform. 
Her father had left school at fifteen to become a window 
dresser at Hepworth's, had become hooked on opera 
after seeing a matinee of Eugene Onegin, and thereafter 
financed his visits to the opera by collecting and selling 
empty glass bottles. He spent his Sundays teaching all 
eight children to sing in harmony, recording them on reel-
to-reel tape, and engineering the tapes to sound like a 
huge choir. On one occasion the children won a singing 
competition and were offered work by an American agent, 
but both parents refused to let the children leave home. 
Her mother, who had "an exceptionally beautiful voice", 
sang Irish songs reflecting her national heritage but was 
"not a stage person". For her sixteenth birthday, her 
grandmother gave her gave her a present to make a 
recording in a shop. The family has treasured it ever 
since. Professor Kelly recently had it transferred to CD 
and was in tears as she listened to it again. 
          Photo: Michael Bousfield 
 

Another great influence on her career was Ian Bowman, her singing teacher at the Royal Northern 
College of Music, who taught her Haydn, Vivaldi and Mozart. He was a tough teacher, "which is 
not such a bad thing", and every time she sees him she tells him how much she owes to him. 
 

 
 



 5 

Janis Kelly was fascinated by Dame Janet Baker, who sang in a student production of Idomeneo 
during her time as a student at the RNCM, but only got to speak to her last year at Glyndebourne, 
when she asked Dame Janet if she could study with her, to which this greatest and most humble 
of singers replied, "But I know nothing!". Professor Kelly recalled that while she was singing Alcina 
at ENO, she fell on her knees in admiration when Dame Janet visited her dressing room. 
 

 
 

On leaving the RNCM she studied with Lyndon van der Pump and with Elisabeth Grümmer, then 
living in Paris, who taught her Puccini and Strauss roles along with lessons on the importance of 
posture and strength. Although Grümmer was famous for vocally strong roles such Donna Anna 
and Elsa, her lessons did not place much emphasis upon power or push, yet "her voice really 
carried". Felicity Palmer, another influential teacher, emphasised how important it is for a singer 
not to hold their breath - "not too much out, not too much in". 
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Professor Kelly has herself been a teacher for twelve years, with pupils including Ferrier winner 
Jean Brandon and Soraya Mafi, who has sung Joanna to her Mrs Lovett in Sweeney Todd and will 
sing Sophie to her Marianne in Der Rosenkavalier next year. She has made a series of films about 
musical personalities, including Robert Sutherland, Maria Callas's accompanist on her final tour, 
and  Catherine Lambert, the teacher of speech at the Royal College of Music - "it is so important 
that the singing voice is supported". In addition she is known to millions as the singing voice of 
Inspector Morse and Endeavour and appeared in one episode. 
 

 
 

Asked "what makes a good opera libretto?" she cited The Turn of the Screw and Nixon in China, 
both of which were written by women. In her view, the words in a libretto have to be "slightly 
heightened" to enable one to "dig deeper" than is possible with everyday language. 
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In a "first" for the MCL, Janis Kelly finished with a song, a most beautiful and moving 
unaccompanied rendition of Ye Banks and Braes which held her audience spellbound and finished 
in a silence so perfect that it seemed like heresy to applaud. Maybe now we can encourage some 
future guests to sing, as well as speak, for their suppers!  
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Music Club of London Programme: Spring 2020 
 

The Harvest of Sorrow 
Tony Palmerôs film about Sergei Rachmaninoff 

 
Michael Bousfield 

 
Doe to popular demand we are arranging another evening showing of one of Tony Palmerôs 
movies, again in the delightful atmosphere of the London Society of Antiquiaries at 7.30pm on 
Friday 15th May. 
 
We are extraordinarily fortunate to have such a distinguished and knowledgeable film director to 
talk about the background behind the making of his movies and the exalted people involved. In 
this film, for example Tony Palmer will tell us about his extensive meetings with Rachmaninoff's 
grandson, Alexander, and his discovery of Sergei's all important letters (read by Palmerôs friend Sir 
John Gielgud). A unique insight into a world long gone, but not forgotten.  
 
Russian born Sergei Rachmaninoff was not just a composer of the late  romantic period but also a 
virtuoso pianist and conductor. His early works  were influenced by Tchaikovsky, Rimsky-
Korsakov, Mussorgsky and others. He later developed a personal style notable for song-like 
melodic expressiveness and for his rich orchestral colours. 
 
Rachmaninoff took up the piano at age of four and graduated from the Moscow Conservatory at 
19 having already composed several piano and orchestral pieces. Considered one of the finest 
pianists of his time, he possessed unusually large hands with which he could easily manoeuvre 
through the most complex chordal configurations. Arthur Rubinstein wrote:ñHe had the secret of 
the golden, living tone which comes from the heart.ò 
 
He possessed an extraordinary musical memory and could hear a piece of music (even a 
symphony) and then play it back the next day or even the following year. 
 
From Russia he relocated to Germany and toured the USA, moving there permanently after the 
Russian revolution in 1918, and where for many years his main income came from piano 
performances and from conducting, leaving him less time for composition. He died in Beverley 
Hills in 1942. 
 
A booking form for this film will be included with the MCL Newsletter which will be mailed out to 
you shortly. 
 
 

 
You can view a trailer of Tony Palmerôs excellent film at 

https://www.youtube.com/watch?v=9wbYX-2tXFg 
If you havenôt tried this before, you can copy (ctrlC) the above and paste (ctrlV) it 

into a search engine such as Google and, hey presto, up it will come, as if by magic! 
 

https://www.youtube.com/watch?v=9wbYX-2tXFg
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Music Club of London Programme: Spring 2020 
 

7pm Friday 15th May 
Society of Antiquaries, Burlington House, Piccadilly, London W1J 0BE 

 

TO BE INTRODUCED BY TONY PALMER 

 
 

When Valery Gergiev suggested to Tony Palmer that he make a documentary about 
Rachmaninoff, Palmer said that he would only do it if Gergiev himself conducted the music. 
Rachmanioffôs grandson Alexander gave Palmer access to priceless material in the form of his 
grandfatherôs letters and home movies and accompanied him on some of the filming. Tony Palmer 
writes that this film is a tribute to Rachmaninoff ñwhose life and music are brought to life by those 
letters, the home movies and the incomparable Gergiev.ò 
 

Refreshments available at the Royal Academy Cafe off the courtyard next door 
 

Tickets; £20 (Members), £25 (Guests) 
Cheques to Robert Mansell, 46 Tournay Road, London SW6 7UF 

(Names will be added to the door ticket list) 


