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FROM THE CHAIRMAN

We are delighted to pr esent Harnfomy magazine and | woutdske e o f
to extend a very big thank you to Roger Lee who has produced it, as well as to Ann Archbold who

will be editing our Newsletter which is more specifically aimed at members who do not have a

computer. The Newsletter package will include the booking forms for the concerts and visits

whose details appear on pages 9 to 17.

Overseas Tours

These have provided a major benefit to many of our members for as long as any us can recall
and it was a source of great disappointment when we had to suspend these. Your committee have
been exploring every possible option to offer an alternative and our Club Secretary, lan Slater, has
done a great deal of work in this regard. His preliminary report will follow in the Newsletter which
will be mailed out to all members in early March. Further information will be available as soon as
we can offer something specific.

Annual General Meeting

This will take place at 7 pm on Wednesday 8th May at the Lancaster Hall Hotel, 35 Craven
Terrace, W2 3EL. (See: following page.)

We are delighted to have Robert Mansell as our speaker. Robert is a distinguished musician and
composer and he has already arranged a number of significant events for the Music Club. His talk
on Franz Liszt promises to be very interesting and we look forward to welcoming you to this event.

Wine and soft drinks will be provided after the business of the meeting is concluded and before
Robertds talk.

Michael Bous



MUSIC CLUB OF LONDON ANNUAL GENERAL MEETING

7 for 7.30pm on Wednesday 8" May, Lancaster Hall Hotel, 35 Craven Terrace, W2 3EL
10 minutes walk from Paddington Station or 5 minutes from Lancaster Gate on the Central Line

FOLLOWED BY

NO WEDDING FOR FRANZ LISZT
AND HIS COUNTESS OR HIS PRINCESS!

A talk by Robert Mansell with musical examples

At the age of 22 Franz Liszt was already a virtuoso piano superstar. He
had settled in Paris France, which at that time was undoubtedly the head
of sophisticated society in Europe. The young virtuoso was handsome and
dashing and women fawned over him. At a performance in a salon in a
grande Omai sond the high sungGoentess audi
Ma r i Agould 8he was already married with two daughters but she was
nevertheless bowled over by the dazzling young Hungarian and she
immediately sought an amorous friendship with him. After she became
pregnant by him the Countess was successful in persuading young Franz
to elope with her. On the journey she bore him first a daughter in
Switzerland, later another daughter in Italy on Lake Como, and then a son
in Rome. The extensive travelling and concertising eventually became
rather fatiguing for her, to the extent that they finally separated. Liszt then
took his children away from her and placed them with his mother in Paris.

A few years later he played a concert in Kiev at which the Princess
Caroline Sayn-Wittgenstein was entranced by this beautiful young man.
She invited him for the weekend to her great country house nearby and
very shortly after that a long love affair with Franz began, this despite the
fact that her Russian husband was not far away, by whom she already had
one daughter. Eventually, to get away from the Prince, she eloped with
Liszt and ultimately they took up residence in Weimar Germany where
they lived for many years.

The Princess was a devout Catholic and wrote huge volumes of religious
texts. The Roman Catholic church was not particularly interested in her
writings but she and Liszt went to live in Rome. Liszt took up theological
studies there and eventually even entered the priesthood as a minor abeé.

It was the Princesso6 fervent oshewentrtoextandiva lengthshicey s
try to obtain divorce from her husband, the Russian Prince. This legal separation was finally

achieved, but her now ex-husband then took great pains to intervene in her affairs so that the

Pope, on the very eve of the new wedding, refused to allow the nuptials with Liszt to take place.

Throughout this entire period Liszt had been composing a vast amount of music of all kinds: piano,
orchestral, wvocal, choral and even opebeeome c. | n
extremely famous as a conductor. He was largely responsible for Richard Wagner being able to

survive by giving him extensive financial support - and particularly important to him by introducing
several of this mast er 6 sprofoond disspproval Wadner everdually d . T o
married Lisztds second daught er, ©uslytogatherforaf t er
several years.

Allofthes e aspects of Lisztds complex Iife wildl be
be played to illustrate the extent of his position at the head of cultural and musical life of Europe.
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PROJECT SALOME

Rachel Nicholls

Photography by David Shoukry

It's now nearly two years since | began my journey from sickbed to Strauss, or more specifically
Salome (with a couple of detours via Elektra). For anyone who doesn't know, Salome is the sort of
role where there are certain "expectations”. I'm singing it for the first time this year and | am very,
very excited about it for all sorts of reasons. The story is incredible, the music is divine, the
challenge is enormous. It's really hard to sing, there is a lot of lively discussion about which fach it
falls into - is it for a lighter voice singing up? A heavier voice singing down? A low voice singing
high? And looming over the whole (mainly joyous) preparation process, is a quote from Strauss
himself, namely that he wanted his Salome to have the voice of Isolde, but in the body of a 16 year
old girl. The opera opens with the line "Wie schon ist die Prinzessin Salome heute nacht!" and the
norm is that Salome gets her kit off in return for a snog with the severed head of John the Baptist.
No pressure then!



I've got my kit off on stage before. I've been a topless Tatyana at Scottish Opera, as well as doing
the traditional breasts-out bit in The Knot Garden. I've got down to my underwear doing a sex
scene with Alan Opie in For You (he managed to get away with only removing his shoes). Most
outrageously, on arriving to do a late jump-in in Kurt Weill's Mahagonny Songspiel in
Montepulciano, | was met by the director greeted me effusively with "Hello Rachel, now we will go
to ze sex shop!", where he proceeded to watch me parade around in a variety of ever increasingly
pervy outfits until he was satisfied that what he wanted for ze concept was me in a pair of white
PVC hot pants, four inch perspex mules and nothing else. However all of this was an increasingly
alarming number of years ago when | was jung und schon. I'm very much afraid that I'm now just
und. | don't have a problem with nudity on stage at all... as long as it's justified by the piece and by
the production, but | have to admit to being a bit apprehensive about the prospect of baring all in
my mid-forties.

It's not just women who feel the pressure - a baritone friend of mine who was double cast in a
shirtless role with a notable barihunk tells me that he'd spent weeks psyching himself up to go on
stage topless for the first time. The director took one look at him and said "We will find you a shirt".
Ouch!

Performers are all to some extent exhibitionists. Every time we go out onto the stage we are
putting ourselves in front of a judgmental and critical public. In fact the whole process from our
singing teacher's studio, through the coachings, the rehearsal room, and stage rehearsals until we
finally get to the performances is an exercise in us singing our hearts out and acting our socks off,
and getting feedback on our best efforts. It takes a huge amount of mental and emotional strength
to withstand being criticised every day, and those of us who choose to do this for a living have to
fundamentally get a bit of a kick out of showing off. Even so, you have to be very brave to stand up
in front of an audience. The higher profile the gig, and the more of a reputation you have, the
greater the pressure. And we aren't just judged on the quality of our voices, our ability to
communicate and our musicianship. Clothed or unclothed, we are judged on how we look too.

Between my skinny late twenties and my recent illness and subsequent weight loss, owing to a
busy lifestyle, my love of all things food and drink related, and a genuine belief that | sang better at
about two stone heavier than | "should be", | was a British size 14-16 who worked out. While my
GP used to tut gently about my BMI, at 5'5", | didn't (quite) qualify as obese. Nevertheless, | stood
in costume fittings being humiliated by various designers and wardrobe staff, listening to them
discussing my bingo wings and spare tyre and how they needed to be disguised. Every time |
revived an existing production and the (more famous) person who'd done it before was thinner
than me, there were mutterings about re-making costumes and expense. It felt horrible. Worse
still, my optimistic belief that it was only the costume fascists who cared was shattered when |
overheard some audience members at Leicester Square tube complaining about how big my hips
looked in my Die Meistersinger and saying that they felt my appearance undermined the
plausibility of the story. | mean let's just consider the story of Die Meistersinger for a moment- dad
offers his daughter as a prize in a singing competition, and the man who's been in love with her for
years loses on purpose for the good of Holy German Art. Obviously how big my bum looked was
crucial to the suspension or not of disbelief.

| felt militant about this. It made me very angry. | gave the people on the tube platform a piece of
my mind and told them only to make personal remarks when they were further away from the
performance venue. | fought my battles for flattering costumes where possible and tried not to
obsess about how I looked. After all, it was my voice that mattered, right?



Melanie Lodge of the wonderful Audition Oracle has recently masterminded a new singing
competition where it really will be people's voices that matter. Her By Voice Alone initiative is
designed to remove unconscious bias from a panel of judges. In the first round, contestants (for
whom there is no age limit) will sing to a panel made up of representatives from the Royal Opera
House, English National Opera, Welsh National Opera, Scottish Opera and The Grange Festival in
a blind audition, with no names, CVs or headshots. Her hope is to encourage more diversity within
the industry, and | wish her every success with it.

Personally, when I'm watching an opera, | don't need the characters on stage to conform to
supermodel proportions. I'm captivated by the story, the music, the concept and the characters.
How those characters are packaged up is the least interesting bit. | certainly hope that as an
industry we can move on from the infamous Little Black Dress scandal at Covent Garden in the
early naughties, and #Dumpygate at Glyndebourne. | would absolutely love more diversity in the
opera industry. Opera is about life, (and often death). Its themes are moving and relevant to
everyone and it would be great if everyone could be represented..with the proviso that everyone
involved needs to be able to do the music justice - | draw the line at casting non-singers in the
interests of equal opportunities.

Something that often gets left out of the diversity debate is age. The age at which singers' voices
are in their prime doesn't necessarily coincide with when the singers are at their peak-castability. A
combination of "aesthetic considerations” and economics (young, less-experienced singers are
cheaper) means a lot of singers, particularly women, in their 40s struggle to find work, even
though they're singing better than ever. This is sad, and | hope that it will change.

So why then, am | getting my own knickers in such a twist and subjecting myself to a rigorous 5-
days-a-week regime of running, personal training and dance lessons in the lead up to Salome
rehearsals? Well, half of the answer is pragmatism. | know how | would like the industry to look,
but | also know it would like me to look. | know just how hard it is to sustain a performing career,
particularly as a woman over 40. | may have to some extent dodged the ageing ingenue bullet by
singing repertoire you can't really touch until middle-age, but I still feel the pressure. Although | feel
that we should be accepted in all our wonderful diverse shapes and sizes, | know it will hurt if there
are sniggers from the auditorium (or in the press) after the opening line of the opera. Although it
seems on that score, | can't win. | don't read reviews (you can read about why in Harmony 261
June 2018), but I'm reliably informed that many of the crits of my first Elektra commented on my
size - this time that it's surprising that I'm thin. Sigh.

In a highly competitive environment, it helps to have a flunique Selling Pointa | can't control how
the industry perceives middle-aged women, but | can make choices which make me more
employable. And the other element to my fitness crusade is that it's going to give me more choices
about what | do on the stage. | will be in a position to have a go at whatever the choreographer
wants to challenge me with. Knowing I've worked hard to achieve the strongest, most flexible body
| can have is empowering, and gives me confidence at a time when | think I'll definitely need it. If |
feel confident and | am not using mental space and emotional energy feeling insecure, it is going
to make my characterisation of a 16 year old girl who's only ever been told she's beautiful more
convincing.

So, am | betraying my diversity principles by doing sit-ups and yoga in my hotel room and going
running in the snow? I think | would have to say yes, if body-image was my primary reason for
doing it. But I'm also prepared to admit that in order to do this job, lots of us need things to help
prop us up. | used to find huge release from the pressure of my performing life from a few glasses
of wine and comfort food. Following doctor's orders, those things are no longer a good idea, so
now, | find headspace, solace and feel-good endorphins from my runner's high instead.
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https://eur01.safelinks.protection.outlook.com/?url=https%3A%2F%2Fauditionoracle.com&data=02%7C01%7C%7C27e63c24a2564321c7bb08d682be3ff7%7C84df9e7fe9f640afb435aaaaaaaaaaaa%7C1%7C0%7C636840150958470963&sdata=r59srm7FrIXRMwkB1aMuncMCF25BnnMBiY62YRmBWLs%3D&reserved=0

My drama teacher at college told me that the first step to taking on a character starts with self-
awareness. | know that if | had the most beautiful voice in the world, the rest of the package would
matter less - the audience would be transported and it wouldn't matter what | looked like. Similarly,
if I looked like a supermodel, there would be more of a chance for the eye to deceive the ear, and
my singing ability would matter less. If | were the truly uninhibited, brave performer | wish | was, I'd
be able to convince an audience that I'm a 16 year old princess at the age of 60, stark naked, and
weighing 30 stone.

But I'm not Pavarotti, I'm not a supermodel, I'm not Judi Dench, and fundamentally, I'm not brave
enough to strip without my emotional support system of toning my arms and glutes. So, in the
same way that | work on my voice to make the most of what nature's given me, and continually
work on my process and stage skills to improve my characterisation and acting, I'll carry on with
my mission to keep strong, fit and healthy, and in a position to do the dance of the seven veils
without getting out of breath, and hopefully without eliciting guffaws from the dress circle. By the
time I'm 60, let's hope for more enlightened times... or maybe by then Herodias will be a better
option!

Rachel Nicholls is preparing to sing the role of Salome in Hanover in November
8



Music Club of London Programme: Spring - Summer 2019

7.30pm Thursday 25" April
Barbican Hall, Silk Street

LONDON SYMPHONY ORCHESTRA
Conducted by Francois-Xavier Roth

Ravel

Three luxurious works: a ballet, an opera and a symphonic rhapsody show the many sides of
Ravel, each inspired by his love of Spanish culture.

An authority on Ravel, Francois-Xavier Roth transports us to the Basque country of the
composer 6 s ¢ h with ohusio thad fuses luscious French orchestration with lilting
Spanish rhythms.

Mysterious melodies weave delicatelythr oug hout Rwokand®Risapsodia |
espagnole is punctuated by bursts of Spanish-inspired fanfares and Habanera dance
rhythms.

The fascination with his Spanish heritageisa r ecurring theme i n man
creations, from the one-act opera L lBeure espagnole, a romantic intrigue set in 18"

Century Spain, to his most popular work, Boléro which was originally a ballet. The

simplicity of the delicate opening flute and insistent marching drums make it one of

classical mu s i mastdamiliar masterpieces.

The singers are: Isabelle Druet Conception
Jean-Paul Fouchecourt Torquemade
Thomas Dolie Ramiro
Stanislaus de Barbeyrac Gonzalves
Nicolas Courjal Gomez

Tickets: £28.70
9



Music Club of London Programme: Spring - Summer 2019
5pm Sunday 28" April

St Stephen Walbrook, EC4N
Bank station: 2mins

THREE CONTINENTS

Featuring sparkling music from America, Africa and Europe, and alsoincludi ng Con Conr a
timeless classic The Continental, the Cecilian singers will be conducted by Jeremy Jackson.

The church of St Stephen Walbrook is immediately behind the Mansion House and has an interior
that is one of the masterpieces of Sir Christopher Wren.

Tickets: £18

1pm Friday10th May
LSO St Lukeds, Ol d Street

CZECH ROOTS

Christian Ihle Hadland: piano

Martinu Etude in A minor

Martinu Polka in A minor

Vorisek Sonata in B-flat minor

Janacek Selection fr growné Pratdn BOwKr

Lunch is available in the Hall café from 12pm.

Tickets: £12.00
1C



Music Club of London Programme: Spring - Summer 2019

1pm Monday 271" May
Wigmore Hall

KUSS QUARTET

Beethoven String Quartet in A minor Op.132
Enno Poppe Freizeit (U.K. premiere)

The Kuss Quartet has established a strong reputation for combining music with literature and
drama. This year will mark the distinctive ensemble 6fisst complete Beethoven cycle.

Born in 1969, Enno Popp egdorgemponagy composeGetmendass y 6 s
premiered his miniature Freizeit (Free time) in Hanover in 2016.

Tickets: £14

11.30am Sunday 2"4 June
Wigmore Hall Wigmore Street

DANIEL PIORO: VIOLIN AND RODERICK CHADWICK: PIANO

with special guests
Charlotte Bonneeton: viola
Cl are Ob6:céllonnel |

Biber Passacaglia in G minor from The Mystery Sonatas
Beethoven Violin Sonata No.10 in G Op.96
Vaughan Williams The Lark Ascending

A performer of many talents, violinist Daniel Pioro takes on a varied programme comprising what
is perhaps the most searching of Beethov e n 6 s v i o | nd the chalemging eosclu@ding

passagagliafromBi ber 6 s 06 R o saonggide arsunusualtaaasngement of Vaughan
Williamsdéd famous piece

Tickets: £14
Please indicate on the application form if you would like lunch after the concert.
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Music Club of London Programme: Spring - Summer 2019

12pm Friday, 7t" June
Royal Opera House, Covent Garden

STRAVINSKY, CHOPIN AND BIZET BALLETS

The Firebird A Month in the Country  Symphonyin C

The flash of a firebird, a family sent into a spin and a classical ballet explosion. Michel Fokine's
The Firebird with Igor Stravinsky's music is a ground-breaking classic of the early 20th-century that
draws on the story, sound and look of Russian folk art. lvan Turgenev's play A Month in the
Country inspired Frederick Ashton's study of the emotional chaos a young tutor brings to
household routine. Ashton created dazzling and fast footwork alongside expressive character
portraits to music by Fryderyk Chopin. Symphony in C is pure dance with Russian-born George
Balanchine's brilliant edge. His choreography draws from the classical Imperial ballet of his youth
and matches it to the music of Georges Bizet's exuberant and inventive symphony.

Turgenev® play A Month in the Country inspired
Ashton® study of the emotional chaos a young tutor
brings to a household routine, dazzling in its fast
footwork and expressive in its character portraits.

Foki n erbedirebird is a ground-breaking classic of the
early 20" Century that draws on the story, sound and
look of Russian folk art.

Symphony in C is pure dance with Russian-born
Balanchi n e 6 s ddgei Hislchoeeagtaphy draws
from the classical Imperial ballet of his youth and
matches it to the music of Georges Bizet's exuberant
and inventive symphony.

T R BN TRy

&dd S had ol

Tickets: £29
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Music Club of London Programme: Spring / Summer 2019




Music Club of London Programme: Spring - Summer 2019

12pm Saturday 20" July
Royal Opera House, Covent Garden

LA FILLE DU REGIMENT

U, A
y "'." ’.‘c_?‘- Cu'n

Expect nothing less than riotous funwhen Do ni z et t ious somimepkra réturns to the Royal
Opera House stage. This favourite production is as inventive and witty as the comedy and music
are exuberant. Star singing is essential in the showpieces for which this opera is famous, with its
tenor high Cs and the brilliant flashes of coloratura soprano. With a comic duchess on hand and
an entire regiment ready to sing a rousing chorus at the drop of a hat, this is a proven laugh-out-
loud hit every time.

Sung in French with English surtitles.

Tickets: £52 (subject to availability)
14



Music Club of London Programme: Spring - Summer 2019

Tuesday 71" May at 10.50 for 11am

THE

ROYAL
SOCIETY

6 Carlton House Terrace SW1
© Piccadilly Circus

On28"November 1660 a phil ospphferdmwatamdalphysici ans
lecture by Sir Christopher Wren to discuss the natural sciences and they met regularly at Gresham
College. In 1663 they were granted a Royal Charter by King Charles Il and became known as the
Royal Society. Fellows of the Royal Society have included many well-known names in the field of
science i from Isaac Newton, Robert Boyle, Joseph Banks, Joseph Hooker in the 18th and 19th
centuries to Ernest Rutherford, Stephen Hawking and Tim Berners-Lee in the 20th and 21st. 1665
saw the first publication of Philosophical Transactions, which is still published, making it the oldest
continuously published science journal in the world.

The Soci et Wdlssinwerttatwhichiiss t aken t o mean dftrakiet on oabnod
an expression of the Societyb6s determinatidyn to
all statements by an appeal to facts determined by experiment. The Society also published

N e wt oPningigia Mathematica and Benjamin Frankl is kité experim8ent demonstrating the

el ectrical nature of I ightning. Tiht® gbsesva theptransit e d
of Venus, published the first report in English of inoculation against disease, approved Charles
Babbagedscebngimef eregarded as t he anddotuthénedtiiei r st co
eruption of Krakatoa in 1883.

Their proudest possessionisthemanusc r i pt ¢ o py PrnéipiaNVathematicadg their
collections include many other interesting documents and artefacts.

Please note that they do not offer refreshments before the tour, which lasts about an hour.
Please indicate if you would like to have lunch in the area after the visit.
Tickets: £15 Members, £18 Guests.

Please include an SAE with your cheque,
leaving the amount blank and indicate an upper limit.
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Music Club of London Programme: Spring - Summer 2019

Monday 20" May, leaving from Marylebone Station at 9.30am prompt

VISIT TO THE VYNE COUNTRY HOUSE AND ESTATE

q’rm "m»t"‘ﬁt |

; n O mDﬂ (L LR

Situated near Sherborne St John, Basingstoke, The Vyne is a grand Tudor mansion set in acres of
wildlife-rich gardens. It was home to members of the aristocracy for five centuries and was visited
many times by monarchs, including King Henry VIII and Queen Anne Boleyn. The house has
recently undergone major roof restoration, and the tour now includes rooms not previously open to
the public.

Come and discover the story of a Victorian brother and sister named Chute, one the unexpected
heir to the house, the other an adopted companion, and learn of their involvement with the
restoration of the house. Sir Charles Chute bequeathed the house to the National Trust in 1956.

One of the treasured possessions of The Vyne is a Roman ring inscribed with the name Silvianus,
and a lead tablet that speaks of a curse on the one who stole it. J R R Tolkien was asked to
comment upon it as an expert in Anglo-Saxon history, including its connection to a mine said to
have been dug by dwarves. A few days later he began writing The Lord of the Rings!

Light lunches are available in the tea room before visiting the house.

There will not be a guided tour but we will have a timed entry slot.
Ann Archbold will accompany the group.

Cost, to include coach fare, driverods grat
£26 National Trust members, £37 non-members.

Please remember to bring your National Trust Card with you.

Please include an SAE with your cheque,
leaving the amount blank and indicate an upper limit

1€



Music Club of London Programme: Spring - Summer 2019

Thursday 13" June at 10.50 for 11am

A POTTER ROUND

21

Meet at Putney Bridge Station

Join Ann Archbold, a qualified London City guide, for atwo-hourwalk ar ound tdie Avi |
Putney and learn about its fascinating history and some of the famous or infamous figures

associated with it, such as Thomas Cromwell, Chancellor to King Henry VIlIl, and John Reginald

Christie.

Mark Rylance as Thomas Cromwell in Wolf Hall (Picture: Company Productions Ltd/Giles Keyte)

Please indicate if you would like to have lunch in the area afterwards.
Tickets: £9 Members, £10 Guests.

Please include an SAE with your cheque,
leaving the amount blank and indicate an upper limit.
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MCL 50™ ANNIVERSARY CHRISTMAS DINNER

RAF Club, 7th December 2018
Katie Barnes
Photography: Michael Bousfield

The Music Club of London did its members proud for our anniversary dinner, not only with the
sumptuous food and wine, but also with its guests of honour. Where else could we mingle with
such an array of luminaries as John Gilhooly, Humphrey Burton, Tony Palmer, Malcolm Rivers
and Terry Barfoot, all of whom had had such a profound effect upon the musical life of this

country?

It was John Gilhooly who gave the after dinner speech, starting with a brief description of his
career as a tenor and history teacher prior to his arrival at the Wigmore Hall, where he has worked
for eighteen years and has been Artistic Director since 2005. He wants to make music available to
people in all walks of life, and the week before the dinner he had announced a new collaboration
with Classic FM to offer free seats at the Wigmore Hall to audience members under 35. Tickets,
he reported happily, are being taken at great speed.

18



He described the Wigmore Hall as a place where the audience goes on a journey with the
performers. It is a leading venue for international artists who earn their credentials there and keep
on returning throughout their careers: he cited Dame Felicity Lott, who has been singing there for
forty years and is now becoming a trustee.

The Hall hosts 500 concerts and 600 learning events a year, with ticket sales bringing in £4 million

and the Arts Council providing £300,000. Each seat is subsidised by around £20 per night. No

other comparable venue has such a large annual roster of events. When it opened in 1901, the

Hall co-funded 150 concerts: in 2018 the figure is 450, with only 60 external hires. Planning and
programming are the greatest challenges of his job, withab al ance bet we ewarousobei n
and giving the public what they want.

In the 2019/2020 season,t he Hal I wi | | c e | & bnnietsary, fBrevieidh hedsy e n 0 s
working with the Beethoven House in Bonn, and will also majoronBr i t t e n &tsventy of hig s

works were premiered here -and Brahms 6 chamber musi c. Theelsiggest
make cl assical music relevant in the present da

paid for recorded music, he spends over £50,000 per year to make Wigmore Hall concerts
available via live streaming. While he accepts that the commissioning of new works can pose a
financial risk, he prefers to take the risk, raise the money, and let some concerts subsidise others.

He described with feeling the challenges of adding air conditioning to the Edwardian building
without affecting the acoustic. Intensive work was carried out on the roof, the new carpet was
approved by acousticians and the acoustic from every single seat was tested in the course of the
project. Since then the auditorium has been repainted twice, and he has found that voices and
strings sound brighter for several months after the application of each new coat. For the future, he
is looking to expand the site when an adjacent property becomes available and is networking with
other concert venues around the world.

John Gilhooly is also President of the Royal Philharmonic Society, which was founded in 1813 at a

time when there was no consistent musical presence in London and a number of music lovers

decided to take action. Decades later, when other orchestras had found a footing in London, the

Society gave up performing and turned its energies to the championing of music. Its annual

musical awards set the benchmark for enterprise and innovation. Their Gold Medal has been

awarded just over 100 times in 205 years, most recently to Jessye Norman. The Society assists

young artists-he ci ted the assistance provi deuard-andisSt e
renowned for the commissioning of new work, not least Beethov e n 6 s Ni n nyhwhighyhenp h o
regards as the best £50 ever spentonc | as s i c al musi c! He i s fascina
which includes a unique archive of letters from composers and scores by, among others,

Mendelssohn, Berlioz and Wagner. He concluded thatthe Soc i et y 6esr sf ofuwmedr e not h
of game changer s ¢ We need our musical voice to be hearoc
ti meso.

Humphrey Burton added a short afterword, recalling the MCL in its early days in Holland Park and
as a "posh club in Mayfair" founded by John Amis. He regards the MCL as "one of the factors of
being a Londoner... more than attending concerts, it is sharing a historic experience." He took the
opportunity to "sell the idea" that Leonard Bernstein, whose centenary we had been celebrating all
year, was one of the greatest musicians of the 20th Century. He recalled how, after Bernstein's
death, he spent three years "living like a college student in London" writing the great man's
biography, which he has now been invited to update. Many musicians fade away after they die, but
Bernstein has gone from strength to strength all over the world. During 2018 over 3,000 concerts
dedicated to his music took place all over the world, most prolifically in London. His music is
unique, all his own, never derivative, and his symphonies have proved as important as his
musicals.
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Humphrey Burton with Torbay Musical Festival Administrator Gillian Babbs (left)
and Christmas Dinner Administrator Rosemary Frischer (right)

Burton closed by reverting to the importance of the MCL as "music in a club”, stressing how
important it is for us to pass this heritage on to our children. "How are we to get our young people
to concentrate on classical music?" He has contributed by founding the BBC Young Musician of
the Year Competition, and praised the initiatives for young people by the Proms and Radio 3.
"Classical music is great. Long may it live in the hands of the Music Club!"
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Malcolm Rivers with Jackie Bousfield
and John Gilhooly

Terry Barfoot and Margret Hilton
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Mary Blanchet, Robert Mansell, June Craig
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Katie Barnes, Eric Adler, Wendy Adler
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Irmgard Smith, Catherine Dobson, Graziella Morris-Jones
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VI SI'T TO THE MERCHANT TAYL

18" January 2019
Sally Ramshaw

On a cold January day, 21 of us enjoyed thewarm,f r i endl y at mosphere of t
Hall in Threadneedle Street with a tour guided by the Beadle, Andy Fell, who gave us a most

interesting talk on the history of the Livery Company. It is one of the oldest Companies and can be
traced back to the pre-1300s with the site being occupied from at least 1347.

It was originally known as The Company of Tailors and Linen-Armourers but was renamed in 1503

by Henry VII as i Th eors@Gfuhie Fraternityf of Sidohndhie Baptist ofthee City

of Londono. |1t is eit her thishecabsethereBvasogreativallyn t he h
between the Taylors and the Skinners which often was so heated it led to bloodshed. In 1484 the

then Mayor of London, Sir Robert Billesden intervened and ruled that the two companies should

occupy places 6 and 7 in alternate years. The origin of the phrase it 0 bixes aadseve n s 0

dates from that time.

Sadly, much of the site was destroyed in the Great Fire of London and the Hall was rebuilt in 1688,
only to be hit by incendiary bombs in 1940. Restoration of the Great Hall was very slow and in
1955 it was suggested that the Hall should be patched up and opened as a luncheon club, but it
was said that a City Livery Company without a Hall was like a snail without a shell. The Hall was
restored to its present state and reopened in 1959.

Photo: Jean Lines
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