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FROM THE CHAIRMAN

During the Autumn the Music Club of London held two very enjoyable events. Our showing of
Tony Palmeros 1984 film on Puccini i ntdelightiuuc e d
celebration of the autumn season in music and verse given by the mezzo soprano Christie

Cook, pianist Kelvin Lim and Malcolm Rivers. Much as these events were appreciated by those
attending, audience numbers were disappointing.

In the survey we conducted a year ago our members told us that they wanted more London
events. Your committee, therefore, are doing their utmost with limited resources to arrange
more such events but we cannot do so unless they are sufficiently well supported to avoid
making a financial loss. May | urge all members, therefore, please do your utmost to support
these events. They take much time and effort to plan and we would love to see them enjoyed by
more of our friends.

Christmas/New Year Dinner

If this date is not already in your diary, please urgently add January 15" 2020. (Booking details
appear elsewhere in this issue and in our newsletter.) We are delighted to welcome the Scottish
soprano Janis Kelly who will be discussing her hugely successful international career with the
Metropolitan Opera, the Royal Opera House, etc.

Your committee

We are delighted to welcome a new committee member: Katharine Turton, a long-standing
member of the Club. We are also in urgent need of further additions to our committee and
especially for people with IT and marketing experience who can drive our promotional activities
forward, expanding our membership and taking our events to wider markets. This is a role that
would ideally suit a Club member who has experience in these areas, but somebody with
enthusiasm and communication skills could also make a very significant contribution. This is
work of great importance to the Club and | hope that among our members there is somebody
who will respond to my request.

We also invite any member who has a general ability in administration to consider joining the
Committee. | have in mind such essential work as event organisation and record keeping, but
there are opportunities for helping us to carry the Club forward in several ways. Some of our
existing Committee have been serving for many years and cannot be expected to continue
indefinitely. | will be pleased to hear from any Club member who would like to know more about
what could be involved, either to mikebous@icloud.com or by calling me on 020 7486 7596.

Renewing your membership

Our membership secretary Margaret Murphy would appreciate it if members who pay by
standing order ensure that these have been amended to the correct amount for 2020.
The subscription rates for 2020 are: Single subscription £25; Joint subscription £35.

The return of our overseas tours

In the December Newsletter we announce the restarting of overseas tours in association with
Vamos Travel with full details of a visit to Riga in June 2020 for performances of Don Giovanni,
The Queen of Spades and the Verdi Requiem.

And finallyé
On behalf of the Committee, may | wish you all a very happy New Year 2020!

Michael Bousfield
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&LJONDON

ANNUAL DINNER

Wednesday 15" January 2020

At the Royal Air Force Club
128 Piccadilly W1J 7PY

Drinks 7pm to 7.30. Dinner at 7.30

To avoid potential clashes with other events we shall celebrate together in the New Year
in the presence of an international guest celebrity from the world of music.

MENU

Ham hock roulade with grain mustard & cranberry relish, garlic and crostini

ChickenSupr eme OPompadour 6, a randired Winekeatilsf o n d s
served with Lyonnaise new potatoes and a selection of green beans

Apple, plum & frangipane tart with creme Anglaise
Coffee and petits fours
Vegetarian and special diet menus on request in advance
Pre-dinner drink: Mulled Wine

With meal: IGP Honore de Berticot (Sauvignon); Chateau la Gardera, Cotes de Bordeaux
(Claret)

Tickets: £65
Tickets are available from Rosemary Frischer whose contact details you will find on page 35
or use the booking form which you will find in the MCL December Newsletter package.



JANIS KELLY: GUEST AT THE MCL ANNUAL DINNER

Heraldedasafisi ngi ng acdgerrisss ®f( Sieraday Ti mes) who fih
emotional el oguence that she cannot fail to t
appeared in opera houses round the world. They include the Royal Opera House, the Coliseum
(English National Opera), The Metropolitan Ope:
Madrid. Her roles include the Countess (Marriage of Figaro), Elisabetta (Don Carlos) and the
Feldmarschallin (Rosenkavalier)

Janis Kelly originated t he&rimaDdanhae Abl ehef oRef a
Financi al Ti mes r e-ke title wld JanisiKelly gited the p&farmaneesof her
l'ife. o0 Janis Kellybs appe aromGibertsandiSallivan lboairtvaistiee r a
via Jerome Kern and Richard Strauss.

Now Professor Janis Kelly DRSAMD, FRCM, she studied at the Royal Scottish Academy of Music
& Drama in Glasgow and at the Royal College of Music in London. She has been teaching singing
alongside her performing career for over ten years, with her studio including eminent singers and
students from across the UK, as well as the USA and Europe. She has been a vocal professor at
the RCM for six years and recently she was awarded the Chair in Vocal Performance.



Music Club of London Programme: Winter 2020

7pm Sunday 5" January
Barbican Hall

NATIONAL YOUTH ORCHESTRA OF GREAT BRITAIN

Jaime Martin conducts 164 superb teenage musicians united by uncompromising commitment
tomusiccma ki ng. With its martial orchestration and
eleventh symphony is practically a film score without the pictures.

Eisler Auf den Strassen zu singen

Britten Sinfonia da Requiem

Shostakovich Symphony No. 11, The Year 1905
Tickets: £27

11.30 am Sunday 26" January
Wigmore Hall

TRIO SHAHAM WALLFISCH

Piano trio

Programme will include Beethoven and Brahms

This concert will be approximately 1 hour in duration, without an interval

Tickets £14



Music Club of London Programme: Winter 2020

7.30pm Tuesday 4" February
Royal Festival Hall

ROYAL PHILHARMONIC ORCHESTRA
THE PLANETS

Eminent interpreter of the English repertoire, conductor Mark Wigglesworth, takes the baton for

two English gems: Waltonb6s bust!l i ng iispiring$h@mout h
Pl anets, as well as Lisztoés vVvirt uogdnavned pianisto Co
Khatia Buniatishvili.

Tickets: £20

7.30pm Sunday 9" February
Wigmore Hall

RICHARD GOODE

Piano

Programme includes Bach, Mozart, Debussy and Chopin
Tickets:£22.50
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https://www.google.co.uk/imgres?imgurl=https%3A%2F%2Fwww.rhinegold.co.uk%2Fwp-content%2Fuploads%2F2016%2F03%2FMark-Wigglesworth-083-credit-Sim-Canetty-Clarke-1.jpg&imgrefurl=https%3A%2F%2Fwww.rhinegold.co.uk%2Fclassical_music%2Fthink-right-defend-mark-wigglesworth%2F&docid=9n9g0jLBD_CqnM&tbnid=VutaI5exFlSMLM%3A&vet=10ahUKEwjoqeemt4XmAhWjtXEKHY2pBMsQMwhUKBEwEQ..i&w=1200&h=500&bih=655&biw=1366&q=mark%20wigglesworth%20conductor&ved=0ahUKEwjoqeemt4XmAhWjtXEKHY2pBMsQMwhUKBEwEQ&iact=mrc&uact=8

Music Club of London Programme: Winter 2020

7.30pm Friday14th February
Royal Festival Hall

VALENTINE IN PARIS

London Philharmonic Orchestra
Emmauel Krivine conductor
Jean-Efflam Bavouzet piano

Humperdinck Prelude Hansel and Gretel

Ravel Pavane pour une infante defunte

Ravel Piano Concerto in C

Saint-Saens Symphony No 3 (Organ)
Tickets: £25

12.00pm Friday 6" March
Royal Opera House

SWAN LAKE

The Royal Ball et presents the recent new produ
ballet. Production and additional choreography by Liam Scarlett and designs by John
Macfarlane.

Tickets £45



Music Club of London Programme: Winter 2020

7.30pm Wednesday 11t March
Barbican Hall

GUILDHALL SYMPHONY ORCHESTRA

Roberto Gonzalez-Monjas Conductor

Programme includes Rachmaninov Symphony No.2

Tickets £15

11.30am Sunday 22" March
Wigmore Hall

CUARTITO CASALS

Music by Mozart

Tickets £14
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Music Club of London Programme: Winter 2020

GUI DED TOUR: SALTERSO H

Thursday 6™ February at 10.50 for 11 am*
4 London Wall Place (formerly Fore Street) EC2 © Moorgate

The Saltersé Company received its first Charte
have been in existence since before the Norman Conquest. It is one of the Great Twelve livery
companies, ranked ninth in the Order of Precedence, and was very much concerned with the

control of the salt trade in Medieval times T a precious commodity important in the preservation

of meat and fish, but al s suchasthedyding of faliricshttemi cal 0
treatment of leather and the formulation of medicines and ointments. Today it is involved with
chemistry and the chemical engineering industry, giving annual awards to the ten outstanding
post-graduate and doctoral students in those fields.

The Salter so Hlstlbuildirg ama is th® ohl) contdnporary livery hall in the City
to have achieved Grade Il listed status.

*Refreshments will be served from 11am and the tour will start at 11.30am, lasting about one
and a half hours.

Please indicate if you would like to have lunch in the area afterwards.
Tickets: £10 members, £12 guests.

Thursday 19" March at 10.50 for 11am
Meet at Bishopsgate Underground Station, Bishopsgate Exit

GUIDED WALK: FROM GATE TO GATE

Following on from the walk from Aldgate to Bishopsgate in the last programme, Ann Archbold
will lead a walk from Bishopsgate to Moorgate, talking about the people and events associated
with this historic area of the City of London.

Please indicate if you would like to have lunch after the walk.

Tickets: £9 members, £10 guests.

Please apply to Mrs Jean Lines on the booking form delivered with the Newsletter,
enclosing an SAE, leaving the amount blank and stating an upper limit.
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Music Club of London Programme: Spring 2020

7.30 Friday 15" May
Society of Antiquaries, Burlington House, Piccadilly, London W1J OBE

TO BE INTRODUCED BY TONY PALMER

TONY PALMER'S FILM ABOUT

MANINOFF

Cll’UéJll O

orrow

VALERY GERGIEV

with the Orchestra and Chorus of

THE MARIINSKY THEATRE

Rachmaninoff’s letters and
other reminiscences spoken by

LS SIRJOHN GIELGUD

When Valery Gergiev suggested to Tony Palmer that he make a documentary about
Rachmaninoff, Palmer said that he would only do it if Gergiev himself conducted the music.
Rachmani of f6s grandson Al exander gave Pal mer a

grandfatherdos | etters and home movies and acco
Palmer writes that this film is a tributet o Rac hmani nof f Awhose | ife at
by those | etters, the home movies and the inco

Refreshments available at the Royal Academy Cafe off the courtyard next door

Tickets; £20 (Members), £25 (Guests)

Cheques to Robert Mansell, 46 Tournay Road, London SW6 7UF
(Names will be added to the door ticket list)
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THE

' MUSIC CLUB '
°LONDON 5
rave . >

Don Giovanni and The Queen of Spades
Riga Opera Festival June 2020

The club is delighted to announce that Vamos Travel Ltd is arranging on its behalf a musical
tour to Riga. There will be two operas: Don Giovanni and The Queen of Spades at the Latvian
National Opera House as well as a performance of the Verdi Requiem. The tour is exclusively
Music Club of London members, but any member may bring one guest. The group will stay at
the 4 star Radisson Blu Elizabete Hotel, just a 9 minute pleasant walk from the Opera House.

PROGRAMME
Wednesday 10" June: Depart Gatwick 0925, arrive Riga 1405 Welcome Dinner
Thursday 11% June: Walking tour of Riga with a local guide Don Giovanni
Friday 121" June: Day excursion to the Rundale Palace with lunch included
Friday 121" June: The Queen of Spades
Saturday 13" June: Back stage tour of the Opera House with a glass of sparkling wine
Sunday 14" June: Verdi Requiem
Monday 15™ June: Depart Riga 1550, arrive Gatwick 1640.

The price is £1405 per person sharing a twin room, and £1580 for single travellers. The price
includes air fares and taxes, transfers between the airport and the hotel, bed and breakfast
accommodation in twin bedded rooms, best tickets at the opera and concert, the welcome
dinner, the city walking tour, the backstage tour at the opera house and the excursion to the
beautiful 18" Century Rundale Palace with lunch..

To reserve a place a deposit of £500 per person is required no later than 15t Jan 2020 and the
final payment by 10t April 2020. We need at least 15 people to travel but in the event that we
do not reach the desired number of attendees, deposits would be refundable. Once we have 15
or more attendeesrefdempdshltesd aase félniogbht s and
secured.

To book please complete the booking form sent to all members with the December Newsletter
and return it to Vamos Travel via email or by post to the address shown and (preferably) make
a bank transfer for the deposit to them, or alternatively telephone Brett Smith on 01926 330223
to make a payment via a credit card or enclose a cheque with your booking form. [Vamos
Travel, Pure Offices, no.75, Plato Close, Tachbrook Park, Leamington Spa, CV34 6WE]

Please also advise Katharine Chasey Turton, the Club co-ordinator for this event once you have
confirmed your place on the trip [katharine.chasey@btinternet.com, 0207 281 5074]

All application forms and deposits must be received by Vamos Travel by 15" January 2020.
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TONY PALMER INTRODUCES HIS FILM PUCCINI

14t October 2019

Michael Bousfield

aTTTETall | the glorious setting of the Society of Antiquaries in
PUCCINI Burlington House, Piccadilly, some 40 members and guests

E———— O (tcnded a viewing of Tony P a | md98éfdmia Pucci ni o

B \which was commissioned by the South Bank Show and here

introduced by Tony himself. Not a biography of the great

composer, the film focuses on a devastating scandal in 1909

when P i c c i wife Blvgadascused their maid Doria

Manfredi of having an affair with her husband. Doria

subsequently took her own life and her family responded

with a major lawsuit. The accusations were subsequently

proven false when an autopsy showed that Doria had died a

virgin and so Elvira was found guilty of defamation, slander

and menaces towards Doria which resulted in her being

sentenced to a prison term.

Tony Palmer told us of the extensive research which shows how much of this information has
been suppressed by the Puccini estate and by his publishers (Ricordi) for some 80 years,
fearing that the consequences of revealing the truth would damage sales of his work and further
sully P u c c itamishid reputation as a philanderer. (Since the making of the film much more
detailed Information has been uncovered.)

The film interwines this narrative footage of the creation of T o n yadrsittedly controversial)
production of Turandot for Scottish Opera in 1984. Extensive clips from the rehearsals and the
opening night (attended by Dame Eva Turner) are shown as well as an account of the
withdrawal of the scheduled Turandot, Linda Esther Gray, who, sadly, never performed again.
(One of her replacements was Ludmilla Andrew whose obituary appeared in the September
issue of Harmony.)

The aim of this production was to explain the enormous difficulty which Puccini experienced in
completing this, his final operatic work, because it had become indelibly mixed up with the
emotions he had experienced a dozen years earlier. On this basis, the suicide of the character
Liu represented Doria, both being innocent victims and Calaf was Puccini, dressed in tweeds
and all set to embark on a duck shoot, one of his favourite pastimes.

Rather interestingly, Scottish Opera decided to abandon the usual ( Al f aending and instead
finished the opera as Puccini did, with L i wéath. The publishers objected and, on opening
night only, the conventional ending followed a fifteen minute interval but was played in concert
form only.

Members of the Music Club are fortunate to have such a good friend as Tony Palmer who has

graced us with his presence on numerous occasions. This was the second recent showing of
one of his films and further such evenings are planned for 2020.

13



VISIT TO AUDLEY END HOUSE

Jean Bayoumi

On 7™ September 2019 14 members had a very pleasant journey to Audley End House by
minibus with a good, careful driver. After a light meal in the pleasant cafe we were free to
explore the house.

The house was built on the site of the 12th Century Walden Abbey. After the dissolution of the
monasteries in the 1530s King Henry VI gifted the site to his Chancellor, Lord Walden, who
converted the monastic building into a house.

Audl ey has had its ups and downs over tome cent
Thomas Howard, to accommodate King James |, who visited in 1614. Charles |l agreed to buy

the house as a readymade palace but found it old-fashioned. William Ill returned it to the

Howard family in 1701. It was bought by Elizabeth, Countess of Portsmouth, who in turn

bequeathed it to her nephew, who became Lord Howard de Walden then the first Baron
Braybrooke. It was he who commi ssioned Lancel o
splendid gardens and Robert Adam to add galleries and create fashionable reception rooms. In

1820 Richard Neuville, the third Lord Braybrooke, sought to return the house to its Jacobean

character, which is as we see it today.

During the Second World War Audley End House was occupied by the Polish section of the
Special Operations Executive and there is a memorial to them in the grounds. The ninth Lord
Braybrooke sold the house to the nation in 1948. English Heritage has restored and preserved
this house in very good order and it contains some very good furniture and pictures. The
nurseries and kitchens are particularly interesting, illustrating life through the ages. There are
also excellent stables. It was altogether a most enjoyable visit and our thanks go to Ann
Archbold for arranging it.
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S| EGFRI ED TAKES SOUTHWA

Siegfried Act Ill, The Mastersingers and the Rehearsal Orchestra
Henry Wood Hall, 20" October 2019

Katie Barnes

As the latest stage of the Mastersingers' Valhalla Project to create a touring production of the
Ring in English, they joined forces with the Rehearsal Orchestra, conducted and coached by the
indefatigable Anthony Legge, for the RO's annual Wagnerian weekend workshop, which this
year focused on Siegfried Act Ill, sung in Andrew Porter's translation for the celebrated Glen
Byam Shaw production at ENO. The event was dedicated to the memory of the beloved
Ludmilla Andrew. The programme was full of lovely tributes from musicians whose careers had
been touched by her magic, and in a moving speech before the final run-through Legge recalled
how much "this wonderful woman" had supported the Mastersingers. "To many people, she was
just like a saint.”

As always | was deeply impressed by the breadth of experience within the Rehearsal Orchestra.
| wonder how many of the players took part the last time the RO tackled this Act in 2005. Some
of this year's players were probably still at school then. As ever, there was a great feeling of
shared knowledge and experience, and the immediacy of their response to the music was
something very special. The Prelude had immense onward propulsion, the Erda motif was
thrillingly relentless, the Spear motif growled in the brass and the string tone as she rose from
her sleep was simply lovely. The strings quoting the Abschied were achingly sad and the first
statement of the World Inheritance motif was wonderfully expansive. Legge requested (and got)
"more laughter"” in the brass as the Wanderer chuckled over Siegfried's achievements. It was
fascinating to hear him rehearse the orchestra without the singers in this scene, making
listeners appreciate how the players carry on the dialogue, as it was to hear the woodwind
alone in the music for Erda. The massive crash in the brass as the spear shattered, and the
frightened diminuendo after it, made it sound as though the instruments were running headlong
to their doom. The Magic Fire music was marvellously done, with the six harps glittering their
magic, succeeded by a beautiful sense of calm on the summit of the rock. The crescendo to the
chord as Briinnhilde awakened was massive.

Debate continues - and probably always will - as to whether Wagner in English actually works.
My personal feeling is that there are both gains and losses. Wagner advocated performing his
operas in the local vernacular, and for an audience not versed in German there is a great sense
of instant communication in hearing the opera in English. But even the best translations must
involve a compromise in the relationship between the words and music. The Klang of each
German word and syllable, tailored to each note, cannot always survive, the breaks between
words may come in different places, and the words of the translation may end up meaning
something quite different in order to fit to the music: for instance Brinnhilde's Ewig war ich
(literally, "I always was") becomes "Ever loving".

On this occasion | sensed the gain in communication while regretting the
loss of the German sound. The singer who fared best in English was the
goddess-like Rhonda Browne, who sang Erda in that glorious, cavernous
contralto, acted the role with as much power as if she were in a staged
production, and turned every word into a mini-masterclass on
pronouncing and presenting the text. This was a very angry Erda. "A
conquerer's force" and "So why wake me?" were full of bitter force and
accusation, and the cold rage in "You are not what you declare" could
have felled a lesser Wanderer, yet "I'll return to the dark" communicated
Erda's grief at his betrayal of herself and her daughter.

15



Pauls Putnins, performing this act complete for the first time, sang
with passion and moulded his elegant, chocolatey bass-baritone to
the words and music. He enunciated the text beautifully, yet at
times | felt that having to sing in English obliged him to concentrate
so hard on the words that it was a distraction from the singing. He
made much of the contrast between the Wanderer's desperation
and Erda's impassivity, and his renunciation was most beautifully

- done. In the scene with Siegfried, Legge urged him to be "one of

. those annoying people - hey, who do you think you are? Where are
. you going?" and to make the Wanderer more insolent - "you have

. to make Siegfried impatient." The advice evidently went home, and
' at "You'd then spare me your scorn" Putnins' body language
suddenly changed as he seemed to shrink into himself. "And me" was very effective, sung
almost in a whisper, but Legge advised him not to sing "Do not waken my rage" piano but to
make it a warning.

Jonathan Stoughton, more experienced in his role, continued on
his triumphal Heldentenor progress with a bronze-voiced, brazenly
confident, swaggering Siegfried whose incredible voice made the
echoes ring, by turns cheery and threatening as he encountered
the Wanderer, thrilling as he plunged into the flames, hushed in
wonder on Brunnhilde's rock, touching in his fear and confusion,
passionate and triumphant in his wooing. What a singer! | can
hardly wait to see him sing Siegfried at Longborough.

Lee Bisset was a very womanly and tender as well as a triumphant
Brunnhilde whose voice knocked us flat with "Hail, bright sunlight!"
and "No god dared to come near", soared most gloriously in a
loving "Ever loving" and cut loose to overwhelming effect in the
final duet. In this translation she sang "Brinnhilde am | no more",
but Brinnhilde she is!

Another amazing afternoon in the "engine room" of music and another joint triumph for the
Rehearsal Orchestra and the Mastersingers. May these wonderful occasions continue.

oA

—= |

Anthony Negus presenting Pauls Putnins with the 2020 Mastersingers Carole Rees Award
and Rhonda Browne with the 2019 Mastersingers Peter West Award.

Photos: Roger Lee
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MCL / MASTERSINGERS CELEBRATION OF AUTUMN

Lancaster Hall Hotel, 26t October 2019
Katie Barnes

The well chosen programme interwove vocal, instrumental and spoken
works on the theme of autumn. Malcolm Rivers acted as Master of
Ceremonies and launched the proceedings by reading Vivaldi's Sonnet for
Autumn, which was complemented by the Marriner recording of the Autumn
movement from Vivaldi's Four Seasons. He declaimed Auden's Autumn
Song like a declaration of doom; it was quite terrifying. Rossetti's and Keats'
evocations of autumn brought forth a more benevolent vein.

The most interesting of the recorded contributions was Imogen Holst's The Fall of the Leaf, a
work | had not heard before, with relentless pizzicato which evoked both the Vivaldi and the
Raindrop Prelude, but some of the other recorded extracts were too long to hold the audience's
attention and | heard murmurings of discontent.

Christie Cook, accompanied by Kelvin Lim, demonstrated her wide vocal
and dramatic range in songs by Britten, Elgar, Fauré, Massenet, Brahms,
Berg, Vaughan Williams and Quilter. In Now the leaves are falling fast
she was particularly successful in evoking the stark horror of Britten's
response to Auden's poem. In the two French songs, her darker tones
matched Fauré's theme of death in Automne, while her brighter sound
brought out Massenet's message of hope and rebirth in Pensée

d Automne. In the second half she adroitly paired Brahms' grave O kihler
Wald, Herbstgefuhl with Berg's treatment of the same poem, a product of
his early Romantic period which, as she pointed out, has a cabaret feel to
it. She was glorious in Silent Noon and Now sleeps the crimson petal
before giving us a lovely sendoff accompanying herself in Kosma's
Autumn Leaves.

We are so accustomed to hearing Kelvin Lim as an ace accompanist
that it can be a surprise to be reminded how very outstandingly good
he is when playing solo. On this occasion we had the pleasure of
hearing him in two gorgeous Schubert impromptus, the September
and October movements from Tchaikovsky's The Seasons and - my
personal favourites - Chopin's Raindrop Prelude - all too appropriate
on this dank evening - and the Aeolian Harp Etude. The flowing
beauty of the latter, with its notes tumbling like a waterfall, was my
personal highlight of the night.

I hope that the Music Club is not deterred by the small audience for this concert and that the
series continues. It deserves to be better supported.
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IF YOU HAVE BEEN TO BAYREUTH BEFORE
YOU DONOGT NEED TO READ

Hilary Reid Evans

But on the other hand, if you have not and are contemplating a visit to the Festspielhaus, the
following tips may be of help.

First, get your tickets. As we all know, this is not an easy task, despite the much-vaunted

changes to the ticketing system. The patience of a saint is required and a touch of
perseverance as well as luck. Make surwebsiieou ha
and if you dondét succeed in the first ballot,
time to time. You might just be lucky and spot some returns. | would not recommend buying

tickets from a secondary source. Tickets have to be personalised and identities are checked on

entering the opera house.

Ticket holders are able to attend a free introductory lecture at 10.30 on the morning of a
performance but just how you get hold of this information is something of a mystery. Our hotel
was kind enough to tell us about the arrangements but we did not see any other notifications.

Having achieved the dizzy heights of being a ticket holder, then the scramble for a place to stay
begins. Hotel space nearby is at a premium as are prices. However do not be afraid to stay out
of town. Most hotels provide a bus service to and from the opera house for their residents. It is
also possible to park near the opera house if you get there early enough.

Before leaving for Bayreth, do ensure you are totally familiar with the opera(s) you are going to

see. All productions are in German and there are no surtitles, not even German ones. If you

have ti me, I would also recommend a reading of
gives you all the basicsofthegr eat mandés | ife in a highly dige
Wahnfriedhaus and museum in Bayreth is also worthwhile, not least because there is a

fabulous archive of different opera recordings, so that you can dial up and listen to differing

renditions.

There is no air conditioning in the opera house, so, ladies in particular, take a close look at the
weather forecast and pack accordingly. With running orders of up to six and a half hours, you

will want to consider sust etmthersame ambierweydu willdindp e c t
at, for example, Glyndebourne, although the Steigenberger restaurant does provide a varied

selection of well-prepared dishes and a good wine list. Tables can be reserved in advance on

line and for those of us whose German is not fluent, English language menus are provided. The

18



